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I Know Things Now
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| GRANNY: What kind of hunter are you?
E BAKER: I'm a baker!
i Andante risoluto (d =144)
b LITTLE RED RIDINGHOOD: ‘
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4 l Moth-er  said, “Straight a - head,” Not to de-lay or be mis - led.
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& by I should have heed-ed her ad- vice.. But he seemedso nice. And he
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showed me things, man-y  beau-ti-ful things, That I~ had - n't thought to ex-plore. They were
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off my path, so [ nev-er had dared. T had been so care-ful 1~ nev-er had cared. And he
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made me feel ex - cit - ed.. Well, ex - cit - ed and scared. When he
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I know what was in store? Once his

said, “Come in!” with that sick-en-ing grin, How could
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tecth  were bared, though, I real - ly got

scared... Well, ex - cit-ed and scared, But he
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Misterioso
(LIITLE RED RIDINGHODD):
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close A'id he

swal-lowed me down, Down &

dark
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glim -y peth  Where lie

se-crels that 1 nev-er want o know, And when

gy - 'ry-thing fa - mil - far Seemed o
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the dark Un - til some - one sels
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And  we're

start.

ex-tra care with strati-gers, E-ven llow-ers have their dan - gers. An
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No. 6a

No. 6b

Jack’s Mother

(UNDERSCORE)

TACET

Cinderella Coming

from the Ball

(UNDERSCORE)

TACET
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I Now I know: dor’t bescared.  Gran-ny is right, just be pre-pared. Is-n’ it nice to know a lotl
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Agony
- (CINDERELLA‘S PRINCE, RAPUNZEL'S PRINCE)

cue:
RAPUNZEL'S PRINCE: (defensive) I speak the ruth! She is as true as your maiden.
A maiden running from a Prince? None would run from us.

CINDERELLA’S PRINCE: (sober) Yetone has. [GOJ

A la barcarolle (J.=52)

shall T re-gain  The heart she has won

Wwhen the

Be-yond pow - €r of  speech,

your reach.

Main - tain - ing her hair.

High  in her tow - e, the ho - ur

fre - quent-ly ~ hum- ming

one thing you

R =
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4 (RAPUNZEL'S PRINCE): dolce
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Ag - o-nyl Far more pain-ful than  yours, When you know she would
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go with  you,.—. If there on - ly  were doors,

RELLA'S PRINCE:

CINDE
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| Ag - o-nyl— Oh the tor - ture they  teachl
RAPUNZEL’S PRINCE:
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Ag - o-nyl. Oh the tor - fure they  teach!

£
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hall as fa-ti-guing.. As what’s out reach?
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As  what's cul of reach?

I
1
& #
n - si - tive, clev - er, Well - man - nered, con - gid - er - afe,
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ey - 'ty - thing moid - ens could

- 45 f 45
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L kind as Tm hand - some, And heir to a throne?
(RAPUNZEL‘S PRINCE) f

You' are
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The girl must be mad!

i

il

Il

Al the while hear - ing  her

haic And you see her up there  As you're neer - ing her,

]
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o
Cresc

not

Though  it's

Ag - o-nyl Y L —

RAPUNZEL'S PRINCE:
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woel Though it’s die - Prent for each.
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Al-ways ten steps be - hind. And she’s just ot of  reach.
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87 63

Al-ways ten feet be - low., And she’s just out of  reach.

Freely
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That can cut like a knifel
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That can cut lke a knifel

Poco rit.
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I must have her to

[
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No.10a-1 Agony Playoff

(UNBERSCORE)

TACET

#10~Agony




S===

mid-night gone,
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mid-night gone
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nid-night gone, .
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d-night gone...
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-night gone..,
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fore..,

‘gue as one
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‘No.9 Giants in the Sky

(JACK)
CUEL
SEGUE AS ONE from No. 8
MaestosoJACK:
[ . T. A ; ~ I =
oy % . = —— e e
QJ —— -d
There are gi-ants in the sky! ____ There are  big tall ter-ri-ble gi-ants in the
} [6]Andante moderato, non rubato (J=132)
th:
5_9_1 5) L- 1 11 7!’ Y mp
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sky! When  you're

way up high and you look be-low At the world you've left and thethings you know, Lit-tle
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more than aglance is enough to show you Just how small you are. When you're
[,
) fiors
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U .
way up high and you're on your own In a world like none thal you've ev - er known, Where the
(h: s
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sky is lead andthe earth is stone, Youre free to do What - ev-er pleas-es you.  Ex-
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- plar - ing things you’d nev - er dare "Cause you don’t care. When sud-den-ly there’s a

N Broadly
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Big lal  ter-ri-ble gi - ant  at  the door. A

#9— Giants in the Sky
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‘ 23 A ; prenpsmaenmn 26 I 27 pumro— 28
L ] P e e e jomr—t—] ]
_’ . G e e e | =
‘ { big tall ter-ri-ble la  ~ dy gi-ant, sweep-ing ihe floor And she
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e
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gives you food and she gives,___you rest... And she draws you close to her gi - ant breast, And you
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know things now that you mev - er koew be - lose Not till the sky.

[a7],,, Andante moderato
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| — On-ly iust when yowve made a friend and all,  And you
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40 A 41
AP 1 1 ) | - - 1 {
| e e e e
) & &y . —

know she’s big  butyoudon't feel smail, Some-one big-ger than her comes a-long the hell To

[(A)H : .
43 mp |
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firs e = L e L
2) t pp el
swal - low you  for  funch. And your

)
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heart is lead and your stom-ach stone And you're real-ly scared be-ing all a-lone... And it
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i o e — g - = .
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fun s done. You steal what you can  and ran! And ¥
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1 she seram - bie down and you look be - low And the world you know be - gins to grow: The

] 5, Broadly :

P é‘ n f \ [T p——y B4 | 1 55 56

. I T 1 I 1 | 1 | | 1 T
= | =
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tnd yoy A eoof,  the house, and your moth - er at the  doon The
{ay e — 58 59 80
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he sky, : roof, the houss, and the wotld . you nev-er thought 1o ex -~ plore. And you
o {m
i n . 62 ] 83 . -
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you

Y think of &l of the {hings .. yow've sect, — And you  wish  thai  you could live ...

¥ b

Eg . 85 ' s 68, ‘

! : 1 ] 1 LI 1 1 | A = I I ] : :
i ‘i ‘;t e + a::d:::,: | : 1
- To . be - tween, And youre  back  a - gain, on - ly dif - frent than  be -

an Maestoso (Lirtensely)
ﬂ . 88 Sk Sl it i s ] e P qorarery
1 ] 1 1 1] I. | | )
ety = e = e
‘ . - [ore, AF - ter the  sky There ate
" Broadly (Half as fast)
: cresc,
=t St e == ==
SR S S e L o i e e .
And it's gi-ants in the sky! There are  big iall ter-ri-ble awe-some scar -y
A tempo
wff an 7 P "
T4 Aud _ 75 .
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m. The g Won-der-fut  gi - anis in the skyl
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|
EANO 2T No More
(BAKER, MYSTERIOUS MAN)
cue:
MYSTERIOUS MAN: And now, aren’t you making the same mistake?
BAKER: No. (Begins to exit)

MYSTERIOUS MAN: Aren’t you running away? 1

Adagio (J=116)
(Poco rubato)
BAKER:

e L T Y W R ey : ”‘fgg
H 1 F ] T 1 I y Y 1 I ri =m 1 1
& | T T = I';!i I Py | |
Q) 1| 1T ] I i T i‘ 1 T {_
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No more  ques-tions.  Please, No more tests. Comes the

Non rubato (Play 2v)

Tiirirn

i d p I (lstx) {lo .Lﬂ
=t > Ee——=
' F T I I I Al E
you say,— “What  for?”"___ Please, no more,
MYSTERIOUS MAN: -
2nd x) mp ~
o A
= ] = r— ————— 3
T | 1) Py f) 1Y .
T | *N I§ i
\
We
| 73
8 o) g 10 | =
= : - — = ] B
: JI = 3 i | 1
What? |
| F
|
{ 'y T T T I v T x T = | 1 —_
| — — : -~ L = 1 3
E S @ e ! = !
; ; ; . ® @
i dis - ap - point, we dis - ap - pear, we die but we {On“;t—-' They
' B): e Poco rall.
g 12 g
Wl 9 b - T } 1 81
1 fpm > = -  —rh
S 1K 1 1
) i
No more "
(MA);
0| - 8
" Fi 2 ] f T i 5 t 1 ¥ -
KN ¥ ! ] |1 | Il i & ji K= 3
) b = i # e %
dis - ap - point in turn, I fear For - give, though, they won'L.. i .
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No more jests.
18 18 20
- g M -y A
e i s S S et P =
1 L. (D ! } ! i Do
12 1 U} | 1 1 Tt ! 1 LAV T j A | ) I S
4 T 7 "  me N 1 ] ¥ T Y [ | eom— |
cur-ses  you can't ITT I [+ A— Lelt by fg-thers you nev - &r knew, ———— No more
(B): dirit.
| 62 63\ g4 e .
2 = — - et ; e B —
:l i !lv :d;:ﬁ:n::i% 1 I g
quests. No more feel- ings, ———— Time lo shut the
(B
8 .| 56 » L 67 3 o )
T L | T T 7
Hon? "%Mﬂ_%*_’ £ - e i |
) () I 1 1 \ 1 T
o ' ' 68 — 6BA-588
doot. Just... no  mmore.
‘69 ; .
MYSTERIOUS MAN:
P 70 71 72
_'Tji’ lr;, it |~— ¥ 1 \L\ - t ‘-. - !i |r’“*—= }E___j‘ =) _“—:!
j ; g e - g ” o < . U’_’I -
Run-ning a ~ way, let’s do it, Free [rom the ties—.—  fhat bind, —
o _— 74 ronnt 75 = == 76
" = ll,.!,. Tt I"'“- s &b = =
- e = : e =
or  bur-dens to bear, Out  there in the yon - det.
r“ = 2
i e m—"
~1 t | & 4
e
S—
Where did you have.. in mind? —.—
(MM):
81 A | B3 T B4
I . L———l—-—-— o e

S—

Un - less there’s a “where,” Yol on-ly be wan - der-ing  blind, st more

\ 87 28 :
ot i

Wﬁ%§

i) (o 1 i

[ i i

Dif - Preat kindl, Where are we 10

Have io take care:

ques-tions,

#23~No More
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A g1 92 fio -2}
L A 13 n 1 (] ]
&1y 1 y 1 1 1 1 [ T 1 T I i} 1
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e « & = LA l‘_____’a

go? Where  are we ev-er o go7..
(MM
Al 86 97 o8
s e ey e — ] e = g
LE5. { L I | 1 = ] I | b I I )
);\34 | — é ::i- Y i i P | -
T _d_l o —_ - WW\‘
Run-ning a - way,—  we'll do it Why sit a-round, re-signed?
1M):

) hﬂ;’ ) , 100 . , 101 102
2z LI 1 I 15T o). ™y i) 1 Y
fosh e e e e =3
~ ¥ e I : g1

Trou-ble is, son,_ The far-ther you run,. The mote you feel un - de-fined. For
(MM): ten. Rall.
103 ’5 | 104 | , 108 [ty )
LIX 1 I | 1 T H 1 1 3 —™
Pt e ] J " e —— " 1:4,9 Ee—
what you have left_.___ un - done And, more,  what vouw've left be -
108
o A tempo
Al 107 108 108 o
A 1 \ | Y i I ) [ i B )
o P ——  — -  —) T —
AN ] k| il d w‘g‘____L_ — § 1
e . " T ¥ . ® 2
- hind, We dis - ap-point, we leave a mess, we  die but we dot

BAKIER:

109A4 Go— 110 111
Ay = = =
of =i 1——&_1“..;_,___@.._1“_.;“_;_&__&_:& =
We  dis - ap-point I turn, 1 guess. For - get, though, we worlr
Rubato YT
11 o BAKER): Atempo 2 6
e = e
5 e e e = e
, , 14115
Like fa - ther, like 501, NO.—
MYSTERIOUS MAN;

2

ther, like

(8]
S01.
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Titl that

“and .. ouf WIVEST o

A tempo
I -

with our chil - dren

wolves, all the Hes, The false hopes, ——— e good - byes, the ye-ver - 5€Sr.—

; rimo
14 —

3 ' ey s
No. 24 After Plan

(UNDERSCORE)

: TACET
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‘No.21" M in the W
‘No. oments in the Woods
(BAKER’S WIFE)
cue.
SEGUE from No. 20a
(CINDERELLA’S PRINCE exits.) EAKER'S WiFE:
Grazioso (J = 152) What was that?
A 1 2 3 ~
e : : i = —
e 1-2
2 BAKER’S WIFE:
[l 6 /N mp
& D T ; i
oo b F ! = —
o 4-5
7 Was  that
Rall.
A [?WL 8 PR - R 10 1
F AT 1 ¥ P e ¥ e e e ¥ f==srierr ]
< mm— + g ——> - B —— S = T
0y | &
me? Was that him? Did a  prince real - ly kiss —~ me? And
A tempo Rall. A tempo Rall. A tempo
(BW):
"nA ‘IIE : ) 12 . 13
- ] = % —— = T F— | - ]
by r—s ¢ === —_———
) [ o [ |
kiss me? And kiss me? And  did I kiss him
14A 15 = e 17 s 18 .
y 73 y) b=y 3 Z — i i i1 1 y3
l\_ﬂ'!u Lt 0 J ; r = ]I Py Py
e ¥
back? Was it wrong? Am [ mad? Is that  all? Does he
(BW):
19 A 1 P 20 , e 21 , P
- 11X T I I T ha | T T 0o ¥ 44 Y JH P
I B - Ll el T a-i i 1 B Lol T &y X 1
:@i‘ﬁ—_ﬁ—_‘j —® i T — i L ;i )
c | e e
miss me?  Was he sud - den - ly Get - ting  bored with me? Wake
Poco pilt mosso (J=132)
BW):
f : I ] 23 3 54
A T 7] o ———— Y i 1 | ] % Z
%’?J ¥ - I L L 1 I T I\I Il
5 e e

up! Stop dream-ing.  Stop pranc-ing a-bout the woods.

be-seem-ing.  What is it a-bout the woods?

#21—Moments in the Woods
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- ——

Pitt mosso (o =148)
{crisply, risoluto)

d shoulds.

vows, thete are ties, There are needs, there are gian-Qards, There are should-n’ts an

for what - @v - €he Ney-erl 10s these

child for warmth, and a  bak-er for bread, And a prince

nlmwn mf

IRERES

Was that  him?

M

One pe -cul- iar pass-ing me - ment,

!Hi;
5
(=]
T
—
=
(]
=
=

or  grand? 18 it

more,  Gith - ef plain

PR
Y
&

g

oods
}
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l! % (BAKER’S WIFE):
. Bl p Ly 62 63 ,
rfi ] I i Y vy, )
0 : e = = s =
| 1 o — ' =
’ er “And*? That's what woods are for For those mo-menis in the
kL
35 » 86 g7 oy
| 1) T 1 1 1Y ] T 3, ] 1
= fog dr‘-“:} |! } — '!‘5 i o " W L—-—Pﬁ—l
Oh, if life were made of mo - ments, E-ven now and then a
(BW):
68 A | 69 70 71 o
- :@U o y i — T F——F Ay s} ni____pm
!5; i,"' J" w:L — -, ‘i ——— — ™ . o . .
bad onel__- But if life were on-ly  mo - ments, Then you'd nev-er know you
[Safety (vocal last #ime)]
A 73 "
b AR ) Iy ..
£ Py ¥ 40 P 4 ¥
- - N I & i - aé— _ .
e) 1 & & P T
) had 008! e First a
74]
AL 75 78 77
11 F 1 | T 3 ] |
Gy e e et
e R e e e T
witch, then a child, Then & prince, then a mo-ment, Who can  live in the woods? _ And o
BW):
78 f)(| ) 7 80 , 81 mp
¥ 11X ] 1 I 1 ] I [ 1 { L 1 | iy | 1y ]
};’l | 1 I [ T | I . 1 i ] ;J £ 1 e, ¥ 2
B e e e S e P ——
& & & - I
get what you wish, On-ly just for a mo-ment, These are  dan-ger-ous woods. Let the

84

i

&

i et S S i

=
il

Y
i
i

i [ I

T

mo-ment go, Don’t

1 1] | 1 | 1 1

for-get it for a  mo-ment, though.

87

i @

)

]
P
W+

¥

an “And”  when

Jyow're back  to O Makes the  “Or”

%Otempo

oy
*
I
[

mean

than

more I

=

he - fore. MNow |

un - der - stand... Ang

#2171 =Moments in the Woods

it's time
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' 63-94

refraces her Steps and

woods! .
(BAKER’S WIFE finishes Son8 and begins connting her steps offstage. SHE siops,
nother direction. S realizes she is lost. [CUTOFF when GIANT’S stops are heard.]

begins 10 exitina

Va (so o ce)

2

95-86
Loud noise and dramalic
light change % BAKER’
(She begins 10 & in yet another direction, when We hear the approach of the GIANT WIFE screams and falls
i the distance. The sound moves steadily jovard her. In panic, she backs up. backwards) —— ACK!
Crash
o . {Crash]

(Giant steps)

Segue

n the Woods
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[Original Version]
(WITCH) l

‘No. 19-alt Witch’s Lament

cue.
STEWARD: | was th
That's my job. [GO]

inking of the greater good.

Staccato ma pesante (4=96)

|
S b
o i
okl

Rubato
— 3

WITCH:

i O |

—
Q

get there,

out there in the world.

2
=)
£

you  know what's

can pre - pare you for

No one

[, who loved you as you Wwere.

anl
<
=
o
=}
fes
=
(=%
AE

1t (Original Version)

#19—AIlL Witch’s Lamei
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-
Espressivo e misterioso (A tempo)
~ (wrrcHy: : ,
. ) 2 o4 B dolce | o
X 1 1 ) ) ipimiaili | 1| N |
! —I?B T t i o ii" ‘}hj " ‘j ‘._J :'.”JI' £ 3{
b QJ L L
No mat-ter what you say,
(W
2% p 3 27 28 ! 29 3 ——
e e e e e
RS - = : P S - ]
\ oo .
Child-ren wor't lis « 100 o aasimine No mat - fer what  you know, Child-ren re -~
(Wh
30 3 32 ) 33
e 1 )
s £ 1 = —
AM17) |Wr # EWJ- |
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